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THE  LITTLE  PASSION. 


HEN,  in  the  month  of  April,  1528,  Albert 
Diirer  was  buried  in  the  ceme- 

Preliminary. 

tery  or  bt.  John  at  Nuremberg, 
under  the  epitaph  of  his  faithful  friend 
Bilibald  Pirckheimer,  he  was  fifty-seven  years  old. 
He  had  worked  zealously  until  the  last ; but  his 
most  produdlive  period  had  ended  about  fourteen 
years  earlier.  According  to  his  biographers,  it  was 
between  1507  and  1514  (or  when  he  was  between 
the  ages  of  thirty-six  and  forty-three)  that  he  exe- 
cuted his  most  elaborate  series  of  designs,  and  his 
greatest  isolated  efforts.  To  1513  is  assigned  the 
famous  “Knight,  Death  and  the  Devil;”  to  1514 
the  brooding  and  mysterious  “ Melencolia.”  To 
1514,  moreover,  belongs  the  “St.  Jerome  in  his 
Cel),”  and  about  the  same  time  appeared  the  largest 
as  well  as  the  most  finished  of  the  artist’s  plates,  the 
wonderful  St.  Hubert,  or  St.  Eustachius.  Besides 
these,  he  produced  during  this  period  several  others 
of  his  best  works  in  metal,  including  a set  of  sixteen 
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highly-wrought  compositions,  known  generally  as 
“The  Little  Passion  in  Copper.”  This,  however,  is 
not  all.  To  the  same  seven  years,  1 507-1 5 14,  we  are 
indebted  for  a series  of  designs  on  wood,  which  are  not 
only  among  the  most  prized,  but,  from  their  subjects 
and  intention,  are  also  among  the  most  well-known 
of  his  works.  These  are  the  twelve  large  woodcuts, 
15  inches  by  io|,  of  “ The  Greater  Passion,”  1511 ; 
“The  Life  of  the  Virgin,”  twenty  woodcuts,  1511; 
and,  lastly,  the  set  of  thirty-seven  woodcuts,  5 inches 
by  3-^-,  known — to  distinguish  them  from  “ The  Little 
Passion  in  Copper” — as  “ The  Little  Passion  (‘  Kleine 
Passion’)  on  Wood,”  15 ii.  Of  this  last-named 
group  or  sequence,  the  present  volume  is  a reproduc- 
tion; and  strange  as  it  may  seem,  though  more  than 
three  centuries  and  a half  have  elapsed  since  the 
designs  were  first  cut  under  Diirer’s  superintendence 
in  his  then  new  house  by  the  Thiergartner  Thor  at 
Nuremberg,  they  are  here  printed  from  stereotypes 
of  the  original  blocks. 

The  story  of  these  original  blocks — the  majority  of 
which  have  now,  for  some  fifty  years, 
Nuremberg  found  a resting-place  in  the  British  Museum 
Editions.  — story  of  “ The  Little  Passion  on 

Wood.”  They  belong,  as  appears  from  the  dates 
borne  by  some  of  them,  to  the  years  1509-15 10,  and 
in  their  first  state  can  have  been  no  more  than  the  set 
of  impressions,  without  letterpress  of  any  kind.  In 
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this  form  the  “ Little  Passion  ” is  extremely  rare ; so 
rare,  indeed,  as  to  make  it  doubtful  whether  a number 
of  copies  sufficient  to  warrant  their  being  described  as 
a separate  issue  were  ever  struck  off.  But  whatever 
may  have  been  the  case,  the  artist  seems  soon  to  have 
recognized  the  fadl  that,  in  this,  as  in  his  other 
books  dealing  with  Christian  history,  some  illustrative 
or  explanatory  text  was  required.  He  accordingly  in- 
voked the  aid  of  a Benedidline  monk  named  Chelido- 
nius,  who  had  already  assisted  him  on  previous  occa- 
sions, and  who  promptly  prepared  a series  of  Latin  verses 
which  were  printed  at  the  back  of  the  cuts.  The  title- 
page  of  the  book  thus  produced  is — “ Passio  Christi  ab 
Alberto  Purer  Nurenbergensi  effigiata  cu  varij  generis 
carminibus  Fratris  Benedibli  Chelidonij  Musophilil^ 
Below  a vignette  of  Our  Lord  is  the  quatrain  : — 

“ O mihi  t ant  or  urn.  iusto  mihi  causa  dolor  um 
O crucis  0 mortis  causa  cruenta  mihi. 

O homo  sat  fuerit.  tibi  me  semel  ista  tulisse. 

O cessa  culpis  me  cruciare  nouist' 

After  which  is  Cum  -priuUegioP  At  the  end  of  the 
book  are  the  words,  “ Impressum  Nurnberge per Albertu 
Purer  Pictore  Anno  christi  Millesimo  quingentesimo 
vndecimol'  and  then  comes  a caveat  to  pirates  (also 
printed  in  the  Greater  Passion  ” and  the  Life  of 
the  Virgin”)  diredted  in  the  main  at  the  Italian  en- 
graver Marc’  Antonio.  Besides  this,  there  are  a 
dedication  of  the  book  by  Chelidonius  to  Bilibald 
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Plrckheimer,  and  some  return  verses  by  Pirckheimer 
himself  and  Johannes  Cochlasus  in  praise  of  Cheli- 
donius.  Such  is  the  second  edition  of  “ The  Little 
Passion  on  Wood,”  of  which  there  is  a copy  in  the 
British  Museum. 

In  1528  Diirer  died;  and  whatever  the  number 
The  printed  of  the  second  edition,  there  seems 

to  have  been  no  further  issue  from  the 
Issues.  house  by  the  Thiergartner  Thor.  What  is 
known  as  the  third  edition,  was  published  at  Venice 
a century  later  by  one  Daniel  Bissuccio,  who  is  said  to 
have  bought  the  original  blocks  in  the  Netherlands. 
The  title-page  of  this  edition  is — “ La  Passione  di  N. 
S.  Giesv  Christo  dl Alberto  Durero  di  Norimherga. 
Sposta  in  ottaua  rima  dal  R.  P.  D.  Mauritio  Moro^ 
Canon,  della  Congr.  di  S.  Giorgio  in  Alega.  In  Venetia^ 
M.DC.XII.  Appresso  Daniel  Bissuccio!'  The  dedica- 
tion, which  bears  date  “Venice,  Ap.  7,  1612,”  is  to 
the  Archduke  Ferdinand  of  Austria ; and  for  the 
vignette  of  the  sitting  Christ  is  substituted  a portrait 
of  the  artist  with  the  legend,  “ Imago  Alberti  Dureri, 
1553  [jzVj.  iTtatis  suae  LVI.”  How  the  blocks  got 
from  Nuremberg  to  the  Netherlands  is  not  explained  ; 
but  they  were  to  travel  further  still,  for  when  they  make 
their  next  appearance  it  is  at  Rome.  Here  thirty- 
five  out  of  the  thirty -seven  were  purchased  by  a 
gentleman  named  Boissier,  to  whose  son,  the  Rev. 
P.  E.  Boissier,  they  subsequently  descended.  At  some 
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period  of  their  wanderings  they  had  been  in  the 
possession  of  Douce,  the  antiquary;  and  in  i8i6, 
Otdey  included  four  impressions  from  the  blocks  in 
vol.  ii.  of  his  “ Origin  and  Early  History  of  Engrav- 
ing.” In  1839  Mr.  Boissier  junior  sold  them  to  Mr. 
Josi,  at  that  time  Keeper  of  the  Prints  in  the  British 
Museum,  where,  as  already  stated,  they  now  are.  As 
might  be  expedted,  they  bear  unequivocal  signs  of  their 
many  vicissitudes.  The  border  lines  are  frequently 
broken,  and  several  of  them  have  been  drilled  by  the 
“conqueror  worm.”  But  in  1844,  ^wo  hundred  and 
thirty-two  years  after  the  edition  of  Daniel  Bissuccio, 
the  late  Sir  Henry  [then  Mr.]  Cole  obtained  the  per- 
mission of  the  Trustees  of  the  Museum  to  take  stereo- 
type copies.  To  these  copies  new  borders  were  added ; 
the  worm-holes  were  cleverly  stopped,  and  the  injured 
portions  were  re-engraved  with  great  care  by  that 
accomplished  xylographer,  Mr.  Charles  Thurston 
Thompson.  Mr.  Thompson  also  re-engraved  the  two 
missing  subjedls — No.  8,  ‘‘Christ  parting  from  his 
Mother,”  and  the  vignette  in  the  title-page.  With 
this  vignette  Sir  Henry  Cole  also  reproduced  the 
monkish  quatrain  already  quoted  on  p.  7 in  the  descrip- 
tion of  the  second  edition ; but  for  reasons  doubtless 
more  intelligible  in  1 844  than  now,  he  did  not  reprint 
the  metrical  commentary  of  the  monk  Chelidonius. 
It  is  just  possible,  indeed,  that  it  was  not  pradticable 
for  him  to  do  so,  as  the  only  perfecft  copy  of  the 
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second  edition  then  known  belonged  to  a private 
colledtor.  Colonel  Durrant,  and  neither  the  British 
Museum  nor  the  Bodleian  was  able  to  help  him.  In 
any  case,  for  the  monk’s  sapphics  and  choriambics, 
he  substituted  black-letter  extrads  from  the  Bible  and 
other  sources.  He  also  altered  the  sequence  of  the 
cuts,  placing  at  the  end,  as  representing  incidents  to 
which  no  passage  in  Scripture  seemed  diredlly  to 
apply.  No.  8,  “ Christ  parting  from  his  Mother,” 
No.  23,  “St.  Veronica,”  No.  26,  “The  Descent  into 
Hell,”  and  No.  31,  Christ  appearing  to  his  Mother.” 
Sir  Henry  Cole’s  book,  which  may  be  pradlically 
regarded  as  the  fourth  edition  of  the  “ Little  Passion,” 
was  entitled  “ The  Passion  of  our  Lord  Jesus  Christ., 
pourtrayed  by  Albert  Purer.  Edited  by  Henry  Cole, 
an  Assistant  Keeper  of  the  Public  RecordsP  The 
publishers  were  Joseph  Cundall,  12  Old  Bond  Street ; 
William  Pickering,  177  Piccadilly;  George  Bell,  186 
Fleet  Street;  J.  H.  Parker,  Oxford;  and  J.  and 
J.  J.  Deighton,  Cambridge.  The  date  of  publication 
was  1844,  and  there  was  a lengthy  Preface.  In  1870 
a further  edition  was  issued  by  Messrs.  Bell  and  Daldy. 
But  between  these  last,  an  edition  of  the“  Little  Passion” 
was  put  forth  in  1856  by  Messrs.  George  Routledgeand 
Co.  at  a shilling,  under  the  title  of  Humiliation  and 
Exaltation  of  Our  Redeemer,  in  32  prints,  representing 
the  original  IVood-Blocks  of  Albert  Purer.  Edited  by 
John  Allen,  HI.  A.  Archdeacon  of  Salop,  Piocese  of 
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Lichfield;  late  one  of  Her  M.ajesty's  Inspe^ors  of 
Schoolsl*  This  was  also  said  to  be  derived  from  stereo- 
types of  the  original  blocks  in  the  British  Museum ; 
but  in  a preface,  dated  “ Frees,  Shrewsbury,  July, 
1856,”  Archdeacon  Allen  explained  that  four  of  the 
designs,  namely,  No.  2,  “Adam  and  Eve  eating  of 
the  Tree  of  Knowledge,”  No.  3,  “ The  Expulsion 
from  Paradise,”  No.  23,  “St.  Veronica,”  and  No.  26, 
“ The  Descent  into  Hell,”  had  been  withheld  as  better 
omitted  “ for  general  circulation.”  Of  this  issue  of 
Messrs.  Routledge  there  has  been  a later  edition. 

From  what  has  been  said,  it  will  be  seen  that  no 
edition  of  the  “ Little  Passion”  correspond- 
ing  exactly  with  the  second  Nuremberg  issue  present 
of  1 5 1 1 has  yet  appeared  in  this  country.  In 
Germany,  George  Hirth  of  Munich  published  in  1 8 84, 
in  the  “Liebhaber-Bibliothek,”  what  is  pradlically  2.  fac- 
simile reproduction  of  the  editio  princeps  without  the 
text;  and  this  is  especially  interesting  as  including  a 
variant  of  No.  1 1,  “ The  Mount  of  Olives,”  in  which 
Our  Lord  lies  prone  with  outstretched  arms.  There 
is  an  original  sketch  of  this  design,  marked  with  the 
words,  “ Albert  duer  hant  selue  ” (“  By  Albert  Diirer’s 
own  hand  ”),  in  the  Berlin  Museum  ; but  it  was  dis- 
carded and — as  Thausing  thinks — rightly,  in  favour  of 
the  less  fanciful  and  more  vigorous  composition  which 
forms  No.  1 1 of  the  present  series.  In  the  edition 
now  offered  to  the  public,  an  attempt  has  been  made 
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to  repeat  as  nearly  as  possible  the  second  edition  of 
1511;  and  the  blocks  used  are  those  employed  by  Sir 
Henry  Cole  in  his  issues  of  1844  and  1870.  But 
they  are  now  arranged  in  their  original  order ; and 
the  verses  of  Diirer’s  Benedi6line  poet,  with  their 
quaint  and  circumstantial  headings,  have  been  faith- 
fully reproduced,  even  to  misprints.  As  it  happens, 
the  Chiswick  Press  possesses  a fount  of  type  which 
closely  approximates  to  that  used  in  the  Nuremberg 
press,  being  probably,  in  common  with  that,  derived 
from  a Venetian  model ; and  the  very  rudimentary 
pointing,  by  full  stops  and  notes  of  interrogation,^ 
has  also  been  religiously  preserved,  although  it 
has  not  been  thought  necessary  to  copy  the  diamond- 
shaped Gothic  period  used  by  Diirer.  Nor  has 
it  been  thought  necessary  to  print  the  verses  of 
Chelidonius  at  the  back  of  the  cuts  as  Diirer  did,  a 
plan  which  certainly  detradls  from  the  beauty  of  the 
impressions.  But  if  the  reader  will  mentally  make 
deduction  of  the  bastard  titles  and  blank  pages,  or, 
better  still,  suppose  them  to  be  pasted  together,  he  will 
have  a fair  idea  of  the  “ Little  Passion  ” as  it  appeared 
to  those  fortunate  contemporaries  of  Pirckheimer, 
Cochlaeus  and  the  monk  Chelidonius,  who  were  able  to 
acquire  the  book  from  the  artist  himself  for  the  modest 
outlay  of  a quarter  of  a florin. 

^ Oddly  enough,  there  is  a solitary  colon,  which  occurs  in  the 
closing  verses  of  Cochlaeus. 
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Conclusion. 


In  the  “ Preface  ” to  his  edition  of  i 844, — a preface 
which  is  almost  textually  repeated  in  the 
reprint  of  1870, — Sir  Henry  Cole  not  only 
entered  minutely  into  the  imitations  and  piracies 
of  “ The  Little  Passion  on  Wood,”  but  he  also 
gave  a brief  account  of  Diirer’s  life  and  work. 
This  is  scarcely  necessary  to-day.  Not  to  mention 
the  comparatively  modern  investigations  of  Grimm, 
Galichon,  Hausmann  and  Charles  Narrey,  the  ex- 
cellent volumes  of  Mrs.  Charles  Heaton  and  Mr. 
W.  B.  Scott,  togetherwith  the  comprehensive  biography 
of  Professor  Moriz  Thausing,  the  learned  curator  of 
the  Albertina  Colledtion  at  Vienna,  have  made  the 
famous  Nuremberg  artist  a far  clearer  and  more  intelli- 
gible figure  than  he  seemed  to  the  student  in  the  first 
decade  of  the  Vidlorian  era.  It  may  also  be  reasonably 
contended  that  the  history  of  the  piracies  of  his  work, 
which  can  readily  be  traced  in  the  proper  places,  is  not 
essential  when,  as  in  this  instance,  the  prime  objed:  in 
view  is  the  presentation  of  that  work  in  its  earliest 
authentic  form.  To  furnish  trustworthy  impressions 
of  a masterpiece  which  has  attained  the  respedtable 
age  of  three  hundred  and  eighty-three  years,  is  the 
fundion  of  this  reprint.  If  its  illustrations  cannot 
now  serve,  as  their  designer  intended,  for  a handbook 
of  devotion,  they  are  at  least  a monument  of  sincere 
and  reverential  art,  and  a memorable  relic  of  a very 
great  and  gifted  Artist. 


NOTE. 


Durer  s portrait  of  himself^  which  forms  the  frontispiece  to 
this  volume^  is  reproduced  by  Messrs.  Walker  and  Boutall from 
a lithograph  drawn  direSily  on  the  stone  after  the  original 
painting  in  the  Pinakothek  at  Munich. 
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39aff(oC|)rift(  ab  Alberto  Burer^u 

renbergenfi  effigiata  cu  varij  generis  carmi 
nibus  Fratris  Benedidli  Chelidonij 
Mufophili. 


O mihi  tantorum.iufto  mihi  caufa  dolorum 
O crucis  O mortis  caufa  cruenta  mihi. 

O homo  fat  fuerit.tibi  me  femel  ifta  tuliffe. 
O ceffa  culpis  me  cruciare  nouis. 

Cum  prmtlegio. 
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II. 

Adam  and  Eve  eating  of  the  Tree  of  Knowledge. 
2(bam  imb  Dom  SSaume  ber  SrFenntni^  effenb* 


In  protoplaftoru  tranfgreffionem.Carmen 
Heroicum. 

Principio  pater  asternam  dum  mente  figuram 
Mundi  conceptam.placito  producer  et  asuo. 

Atcj  fuis  daret  aftra  polis.animalia  terris. 

Aera  cum  ponto  cui  fubderet.edit.&  vnum 
Exemptum  curis  hominem  foelicibus  infert 
Sedibus. auroras  verno  fub  tramite  fixis. 

Plantarat  deus  hie  quicquid  panchaia  diues 
Thuris  habet.gratas  cafias.&balfama.miti 
Grande  nemus  foetum  frud:u.vitaq  perenni. 
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The  Expulsion  from  Paradise. 


^ie  SSertreibung  au6  bcm  §)arabiefe 


In  primorum  expulfionem  parentumCar 
men  Elegiacum.Expulfor  dicit. 

Maxima  vos  cxYi  fouit  clasmentia.fruftra. 

Sub  vobis  quicquid  fpirat  in  orbe.fuit. 

Inter  odoratas  violas  & lilia  fomnos 

Ciuiftis.faturi  frudlibus  omnigenis. 

Poma  tamen  ligni  vetiti  (nec  poenitet  aufi) 
Carpliftis  fures  facrilegiq  limul. 

Spreuiftis  quando  fuperum  decreta  procaces. 

Atq  indulliftis.plafma  rebelle.gulae 

Ingrati.duri.caeci.line  corde.paratis 

Indigni  donis.dignus  vterq  malis. 

Ite  igitur.feriam  gladio.procul  efte  profani 
Perdita  fex  vicio. terra. miferq  cinis 

Q^am  labor  a requie.mors  vita  diftet  ab  ifta 
Difcite  nunc.fedes  experiendo  nouas. 

Non  iftuc  nil!  poft  redituri  fascula  multa 
Nec  line  conflidtu  vulneribufq  dei. 

Cauma.niues.caslumq  armatum  grandine  & igni 
Paffuri.  donee  venerit  atra  dies. 

Turn  vero  Minos  animam.tellufq  cadauer 
Condet.licq  duplex  vos  premet  exilium. 


■t 
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IV. 

The  Annunciation. 
^{e  SSerfiinbigung. 


In  annunciatam  Mariae  natiultatem  Chrifti 
Ode  Saphica. 

Numinis  lasfi  fcelus  ob  patratum 
Nudulos  poftq  Cherubim  parentes 
Traxerat  primes  fyrias  ad  eras 
De  paradifb. 

Qmn  nihil  phas  inter  erat  nephafq 
Atq  Ibyx  cundtos  raperet.Deufq 
Clauferat  coelos  vbi.motus  ira. 

Elyiiumq. 

Praspes  in  terras  Gabriel  ab  axe 
Mittitur  tandem. Mariae  falutem 
Qm  ferat  caftae.doceatq  matrem 
Hanc  fore  Chrifti. 

I lie  delapfus  rofeo  volatu 
Virginis  cellam  penetrat  feratam 
Gratia  ploenam  canit.&  tonantem 
Concipe. dixit. 

Spiritufandlo  paries  fatore 
Filium  virgo.fcelus  auferet  qui 
Saeculi.coelum  dabit.haec  modefto 
Annuit  ore. 


V. 

The  Nativity. 

T)k  ©eburt 


Ad  lefum  natum  in  diuerforio 
Ode  Choriambica. 

Salue  parue  puer.fortis  & inclyte 
Velatus  breuibus  panniculis  deus. 

Cunas  & fiiabulum  paupere  fub  lare 
Hofpes  non  refugis.virginis  vbera 
Sugis.nedtareos  qui  latices  polo 
Et  terra  folitam  das  alimoniam. 

Claudens  quasq  manu.maximus  omnium. 
Sunt  luxus  igitur  nunc  vbi  feculi 
Ornatul'q  tibi.paruule.ferici 
Et  quae  mos  nimium  regius  expetit.? 
Teftas  aut  corium.vellera.vilibus 
Setas  flue  pilos  das  animantibus. 

Horum  tu  dominus  nudus  bumi  iaces. 
Hei  mi  rex  tuguri  frigore  publici 
Afflatus. tepido  fub  boue  ipiritu 
Eotus.fiue  tener  paupere  ledlulo 
Contentus.rigidi  ftramine  putido 
Praefepis  politus  forte  miferrima 
Mortalem  releuas  progeniem  deus. 
Mixtos  laeticia  quin  gemitus  pia 
Mater  corde  trabis  triftis  ab  intimo. 
Fortunam  recolens  pignoris  vnici. 


c 


VI. 

The  Entry  into  Jerusalem* 

©injug  in  Serufalem.  • 


'T-V 


Carmen  lambicu  Dimetmm  in  palmaru  die. 

Pod  luftra  fex.quas  vixerat 
Rex  astheris.fub  cameo 
Latens  amidtu.pabula 
Vitffi  ferens  per  oppida 
ludaea  paflor.aut  medens 
Lunaticis.claudis. lepras. 

Et  mortuos  refufcitans 
Terror  Satani  maximus. 

Ifrael  inde  dux  potens 
Et  liberator  fasculi 
Vitas  daturus  terminum 
Vtens  afello  baiulo. 

Memor  prophetas.masnia 
Mitis  petit  Sionia 
Elens  corda  gentis  impia. 

Genus  canens  Dauidicum 
Regem  falutat  obuius 
Castus.ferendo  ramea 
Palmas  virentis  munera. 

Sed  diue  lefu.gloriam 
Plebs  mobilis  quam  preftitit 
In  probra  vertit  & crucem. 


\ 
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VII. 


The  Cleansing  of  the  Temple, 
SScrtreibung  bcr  SScrlaiifcr  au§  bem  SScmpcl. 


In  facraru  aedium  contaminatores.Satyra. 

Caelicolum  facras  nunquid  non  nouimus  aedes? 
Inftitor  has. holitor.cerdo. Venator  & auceps 
Ludius  & leno.faciunt  qua  fronte  tabernas ? 
Merces  quifq  fuas  hie  iuftas  hue  defandas 
Procurando.dei  temerat  penetralia  fandli 
Ac  velut  humanis  hsc  mancipat  vhbus.excors. 
Nomine  non  dignus  Chrifti.dignusq  flagello. 
Mente  tene  iuuenis  templorum  limina  leruans 
Comptus.ad  ingrehum  mollem  mulieris  amata? 
Funiculos  iramq  dei.dextramq  potentem. 

Et  matrona  leuis.fpaciata  fub  ora  virorum 
Exornata  nimis.veneriq  hmillima  pidas 
Omnia  venalem  portans  per  templa  pudorern 
Funiculos  Chrifti  timeas.verberq  futurum 
Exilium  perpes  animae  poenafq  decorae. 
Quifquis  & obrafo  deuotus  vertice.lucris 
Aras  & tumbas  exponis.votaq  vendis 
In  domini  templo.guttur  vulgoue  canorum 
Prohiituis. culpas  argento  foluis  & auro 
Siue  ligas  odio.ferientem  confpice  Chriftum. 
Vindidam  q dihimulet  deus.auribus  aeger. 
Creditur  & ca2cus. cuius  purgabitur  olim 
Area. non  dubium.flagris  ardentibus  orci. 


VIII. 


Christ  parting  from  his  Mother. 
(Il)ri|Ii  2Ibfd)icb  \jon  bcr  9J?utter. 


De  domino  lefu  ad  paffionem  a matre  difce 
dente  Elegia. 

Inftabat  phafe  tempus  fatale  diei 

Quo  mortem  voluit  vincere  morte  deus. 
Praemittit  fandtae  legalia  fercula  coens 

Qui  ponant  folymis.ocyus  ipfe  fequens. 
Turn  vero  genitrix  iamdudum  certa  futuri 
Auribus  vt  fendt. mater  amata  vale. 

Pallida  profequitur  lachrymis.ceu  funera.largis. 

Et  cadit  ad  diuos.lalTa  dolore. pedes. 

Verbaqp  moerorem  magnum  dat  pauca  premendo. 

Fili  ne  matrem  defere  chare  tuam. 

Plura  loqui  tentans  collabitur  asgra.dolentem 
Filius  exceptam.moelfus  & ipfe.leuat. 

Inde  auerfus  iter  carpit.comitefq  leuatam 
Bethaniam  referunt  tridibus  obfequijs. 
Nonne  parens  exulue  nepos.aut  rapta  fuppellex 
Te  o homo  lamentis  afficit  immodicis.? 
Vnicus  en  matris  Chriftus  precifior  drbe. 

Orbis  &c  immenfi  fadlor  & archetypus. 
Latrones  ad  facrilegos.fine  labe.luposqg 

Agnus  ad  immanes.non  rediturus.abit. 
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IX. 

The  Last  Supper. 


' TCbcnbma^L 


In  Coenadomini  Carmen  Heroicum. 

QjJondam  gens  Pharijs  hebrea  opprefTa  tyrannis 
Ingemuit  fortem  duram.miferatus  ab  alto 
Hanc  bgnis  & prodigijs  eduxit.&  agni 
Hac  caufa  typici  ftatuit  celebranda  quotannis 
Sacra  deus  populo.Qu^as  legifer  boftia  vera 
Extreme  properante  die.fatifqp  cupitis 
Complendo  Cbriftus.carnis  conuiuia  toftiE 
Inflruit  & cereris  pur^e  azima  frufta.merumcj 
Ponit.bifTenos  inter  fratrefq?  fedendo 
Mofaicas  iam  iam  cupiens  finire  figuras. 

Altera  facra  fui  docet  ipbus. boftia  fefe 
Vi(ftimat.&  famulis  fe  porrigit  ipfe  mifellis. 

Fitq?  ceres  mutata.caro.fit  fanguis  iaebus. 

Fit  Cbriftus  latitans  alia  fub  imagine  totus. 
Sordibus  bac  menfa  dignatur  pedlora  munda 
Sola.deus  mundas.conuiuarum(^  lutofos 
Abluit  ante  pedes  dapibus  q pafeat  opimis. 
Intendens  animas  laebrymarum  rore  lauandas 
Delidlis  foedas.tiim  tan  to  munere  dignas. 
Perfidus  base  iudas.ftyge  lotus  dona  vorando. 
Ccenauit  lemures.furijs  agitatur.Herumqp 
Infanis  prodit.laqueo  donandus  & orco. 
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X. 

Christ  washing  the  Disciples’  Feet. 


:X)ie 


De  lefu  difcipulis  pedes  lauante  Glic.Chori 
ambicum. 

Quern  Tellus.mare.Tartarus 
Et  coeli  pauidi  tremunt. 

Serui  munus  obit  volens. 

Longis  fubcj  fedilibus 
Preffo  poplite  cernuus 
Reptans  dat  pedibus  deus 
Lymphas  ordine.linteo 
Turn  veftigia  candido 
Siccans  humida  fratribus. 

In  quo  principe  nefcias 
Sit  maior  ne  modeftia 
An  flagrans  amor  altius. 

Nam  ludam  quoq  perfidum 
Agnus  lambit.&  ofcula 
Plantis  figit  olentibus. 

Nobis  ilia  fidelibus 
Chriftus  munia  prascipit. 

Quando  fola  poli  pia 
Qus  terris  fociat  deos 
Scandit  culmina  charitas. 


XL 


The  Mount  of  Olives. 

^er  £)clberg. 


Ad  Chridum  in  oliueto  Elegia. 

lam  fol  hefperijs  totum  fe  merferat  vndis 
Extuleratcj  oriens  cornua  ploena  foror. 
Agni  iam  typici  coena  de  more  peradla 
Nodrae  cepidi  Chride  falutis  opus. 

Nam  fub  oliueti  porrec^lus  rupe  magider 

Pocula.verus  homo. mortis  amara  timens 
Artubus  e tremulis  guttas  cum  fanguine  fudas 
Curarum  flamma  te  recoquente  fera. 
Infolita  quocj  turn  tecum  formidine  ladis 
Clauduntur  fomno  lumina  difcipulis. 
Moedicia  quippe  & tedio  torpentibus.ater 
Irrepfit  membris.nodte  iuuante.fopor. 
Quis  te  non  doleat  multis.dulcidime  lefu. 

Cafurum. nobis  non  tibi.vulneribus  ? 
Orabas  patrem  natus  charidimus.a  te 

Mortem  terribilem  tolleretille  pius. 
Attamen  in  votis  ponens  tua  vota  paternis 
Diuo  parebas  impiger  arbitrio. 

Mittitur  ergo  citus  qui  te  foletur.ab  adris. 
Angelus.&  pugnas  te  paret  horribili. 


XII. 


The  Betrayal. 
^ie  ©efangcnnc^mung. 


De  Chrifto  in  monte  oliueti  ca 
pto  Choriambicum. 

Dum  Chriftus  folitum.nodle  fub  vltima 
Hortum  poft  epulas  mofaicas  petit 
Duros  & filices  inter  & arbores 

N umen  follicitat  patris. 
Armato  dominum  milite  furcifer 
ludas  ecce  fuum  quasrit.ouem  lupus 
Nodlu  lucifugus.furq  latronibus 
GrafTatur  focius  feris. 

Gaefis  & gladijs  cindla  cobors.face 
Nodlem  vincit  atrox.cum  duce  perfido 
Heroem  propius  venit.at  vnius 

Didti  voce  retro  cadit. 

At  ludas  olidus.ruffus.&  bifpidus. 

Audet  ferre  tamen.dasmone  percitus. 
Barba  fetigera  proditor  ofculum 

Regi  quo  nibil  altius. 

Quo  figno  capitur.qui  legionibus 
Coeli  praeficitur.quiq  fatelliti 
Qu^am  Cephas  fecuit.auriculam  Ipata 
Verbo  reftituit  potens. 


XIII. 

Christ  before  Annas. 
C^ri|Iu§  oor  |)anna§. 


De  lefa  ante  Annam  prasfidem  Ode  Alcaica 
Dadlyl.trimet.acaledlica. 

Vindlu  tribunus  fiftit  ad  impii 
Pedes  lefum  prasfidis.heu  fcelus. 

Annas. tribunal  qui  vicibus  facrum. 

Templiq  ius  a Casfare  venditum 
Emptor  tenebat.hic  igitur  dei 
Index. homullus.murice  lit  licet 
Auroq  comptus.fasx  tamen  inclyta. 

Superbus  ore.corde  tumentior 
Dodloris  almi  de  ftudijs.vorax. 

Qusrit  & eius  difcipulis  pecus. 

Refponfa  verax  congrua  qum  dedit 

lefus.acrem  pertulit  aulici 

Pugnum  canis. quern  condiderat  tamen. 

Simon  ad  ignes  interea  fedens 
Chriftum  negat.pro  quo  leue  duxerat 
Dudum.pati  vel  vincula  vel  necem. 

Sparfis  amicis  turpiter  omnibus. 

Solus  feroces  inter  & improbos 
Stat  agnus  holies. mitis  & innocens, 
Tradlus.ligatus.caefus  ab  efferis. 


E 


\ 


< 


XIV. 


Christ  before  Caiaphas. 

(5^ri|Iu§  tjor 


De  lefu  ante  Cayphan.verfus  Heroi 
cus  cu  Archilochio  Dad:ylico.Dimet. 
Hyperc. 

Mittitur  ad  Cayphan  facra  vidima  chriftus  ab  Anna 
Ora  cruore  litus. 

Ad  Cayphan  cito  madandi  qui  nuper  lefiim 
Condlium  dederat. 

Peftifer  hie  quoq  condudi  turn  prasful  honoris 
Vendita  iura  dabat. 

Mox  igitur  vaecors.vrbis  templiq  fenatum 
Conuocat  igniuomum. 

Ipfeq.pus.quauis.faex.ftyx  nox.flercus.in  oftro 
Se  tamen  exhibuit. 

Ebrius  ab  ccena  furgens.vt  femper.Iefum 
Bcelua  torua  latrat. 

Teftibus  inftrudis  nequicq  tentat.&  alto 
Praecipit  ore.tonans 

Die  galilage  palam  nobis. te  adiuro  per  ipfum. 

Filius  es  ne  dei? 

Vtq  audit.quia  fum.frendit.furit.atq  eueullum 
Vt  fatuus  laeerat. 

Authorem  vitae  eum  eaetu  compliee. mortis 
Ruduat  efTe  reum. 
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XV. 


The  Mocking. 
:Sie  SSerfpottung. 


De  illufo  in  domo  Caypha3  p nodlem  Chri 
flo  Ode  Dadlyl.Phaletia.Pentametra 

Nodtem.Mufa  dle.referte  dirae 
Vmbrarum  don^inae.pijs.nefandam. 

Qu_a  verpi.Cayphas.fatellitefcj 
Et  vaefana  cohors  domus  iniquas 
Bubones.vlulaeq.nodluasq 
Et  ftriges  aquilam  dmul  globati 
Diuinam  pedibus  tumultuantes 
Inuafere  vel  vnguibus.per  vmbram 
Tundentes  alapis.&  os  verendum 
Tingenteslotio.pilos  trahentes. 

Velatum  caput  idtibus  prementes. 
Clamarunt.colaphi  prophetet  vnde. 

Turpes  castera  ganniant  Erinnes 
Quas  cor  ad  ftimulant  nephas  patrandum. 
Tota  qualia  nodte  ludibundi 
Chrifto  ciftiferi  intulere  plura 
Vindto.frigoribufq  contrementi. 

Quae  noftram  pudet  explicare  Mufam. 

Nunc  ignota  quidem.fed  eruenda 
Ipfo  iudice.taliter  fubadlo. 

Penfuro  meritis  vicem  quibufq. 


XVI. 

Christ  before  Pilate. 
Sl)ri|Iu§  t)or  ^ilatu§. 


De  lefu  ad  Pilatum  dudto  Elegia. 

Nodle  plus  tota  Iputis  & rifibus  Agnus 
Illufus.colaphis  casfus  ab  indomitis. 

Mane  ad  prsetoris  raptatur  tedta  Pilati 

Sponte  piaturus  crimina  noftra  deus. 

Pontius  allophylus  caufas  quaefitor  lefu. 

Penfando  plebis  cordaq  praua  patruin 
Pro  foribus  monet  bos. turn  fpretus  & ipfe.remotos. 

Qmd  reus  ifte  mail  gefferit  edoceant. 

Illi  de  aduerfo  proclamant  ore  nephando. 

Iftum  lex  hominem  noftra  perire  iubet. 
Seduxit  paffim  galilaea  per  oppida  gentem. 

Soluit  praeftigijs  fabbata  noftra  fuis. 

Se  vulgo  regem  fingit.Chriftumq.deumq. 

Et  fua  Romanis  danda  tributa  negat. 

Gens  recutita. deo  pugnax.ingrata.fuperba. 

Eius  & excutiens  impia  colla  iugo. 

Qui  mare  te  quondam  tranfduxit.ab  aethere  pauit 
Huius  nunc  regis  te  pudet  atq  dei 
Qmn  ipfum  morti.nequam  depofcere  vitae 
Audes  plcena  doli.fellis.&  inuidiae.? 
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XVII. 

Christ  before  Herod. 

.g)erobc$. 


De  lefu  ad  Haerodem  dudlo  Carmen 
Dadtylicum  Alcmanium.tetr.Hyperc. 

Pontius  Haerodi  mittit  lefum 
Vtpote  Nazariden  de  Galilasa. 

Moecho.qui  menfas  ante  cruore 
Faedarat  cafto.fcurra.prophetag. 

Ebrius.ad  ccedem  natus  & iras. 

Mimorum  focius.futilis.excors. 

Barbaras  in  ciues.hoftis  in  omnes. 

Hie  regem  coeli.regulus  impos 
Didlis  ridiculis  turpiter  a6tum. 

Indignus  nequiens  figna  videre. 

Praefedlo  folymo  deinde  remifit 
Alba  non  veritus  ludere  palla. 

Eoedus  amiciciae  lie  fit  vtrinq 
Partitur  canibus  dum  lupus  agnum. 
Audifies  Rabulas  turn  quoq  lefum 
Regis  ad  Hacrodis  limina  iuflum 
Linguis  falfiloquis.ridlibus  atris 
Accufaffe  reum  mortis. ob  almae 
Munera  dodtrinas  feu  medicinae 
Quas  animis  dederat.corporibufq. 
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XVJII. 

The  Scourging. 
©eifelung. 


De  lefu  flagellato  ode  Choriambica 

Peplo  fub  flolido  Cbriftus  ab  aulicis 
Retradlus  lanijs  ad  fora  Pontij. 
ludasis  iterum  vociferantibus 

Fatis  pofcitur  vltimis. 
lam  dudum  rabidos  pontifices  videns 
Effutire  dolos  Prasfes.ab  improbis 
Conatur  miferum.fed  tacite  deum. 

Crebris  tollere  nifibus. 

At  poftq  populi  praeualuit  furor 
Mulcendum  putat  bunc  Pontius  borridis 
Citra  perniciem.vulneribus  rei. 

Loeto  non  leuioribus. 

Ergo  verberibus  pledtitur  innocens. 

Idlus  ingeminant  ceu  rabidi  canes 
Lidlores.reprobis  vapulat  ab  pius 
Heros  a nebulonibus. 

Heu  q defipiens  optio.cascaq. 

Qua  fordet  pietas.impietas  placet. 

Et  vite  legitur  latro  deus  cruci. 

Sic  mifcet  fcelus  omnia. 
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XIX. 

The  Crowning  with  Thorns. 

:J)ie  ^ornenfronung. 


De  Chrifto  ipinis  coro 
nato  Elegia 

Non  fatis  eft  verpis  Chriftum  fecuiffe  flagellis. 

Vexatum  probris  nequiter  omnigenis. 
Dirius  en  aliud  recucitus  cistifer  illi 

Infert  per  pubem  iudicis  indomitarn. 
Murice  veftitur  trita.folioqi  locatur 

Semiruto.dextram  replet  arundo  manum. 
Sentibus  & tribalis  vertex  diuis  venerandus 
Angitur  & premitur.pungitur.incutitur. 
Inde  falutatur  rex  ludffi  poplite  leuo 

Cum  rifu  flexp.cundla  creata  regens. 
Confpuitur.teritur.colaphis  pulfatur.&  alta 
Truditur  e fella. diftrahiturq  coma. 

AljDice  vilis  homo.tantorum  caufa  dolorum. 

Vulneribus  pundlum  corpus  vbiq  facrum. 
Vt  faceres  nos  Chrifte  deos.homo  fadlus  es.atq 
Vindius.vt  auferres  vincula  noftra.deus. 
Flagris  6c  fpinis  fub  iudice  tortus  iniquo 
Aequo  nos  animo  triftia  ferre  doces. 

Tot  prius  indignis  bona  pafceris  hoftia  poenis 
Qua  te  pro  nobis  in  cruce  facrifices. 
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XX. 


Christ  presented  to  the  People. 

3!)ic  @c^auj^eUung. 


lefum  Pilatus  educit  fpinis  coronatum  di 
cens  populo  Ecce  homo.Verfus  Choriabi 
ci  & lambici. 

Tradlauit  dominum  perdita.pro  fua 
Vbi  cohors  libidine. 

Hunc  fecum  capiens.ad  populum  trucem 
Pilatus  exijt  foras. 

Stans  altis  gradibus  clamat  ad  impias 
V^fana  gentis  agmina. 

En  in  quo  nihil  eft  criminis.en  Homo 
Vobis  petitus  ad  necem. 

En  regem  lacerum.Seminecem  deum 
Formas  virum  viliftimas. 

En  afftidla  pijs  lumina  fletibus 
Spinis  caput. Sputis  genas. 

En  totum  miferum.iam  miferefcite 
Iras  modumq  ponitae. 

Ad  quas  fanguicanes  cum  pueris  patres 
" Casco  furore  perciti. 

Intra  ceu  pofiti  fepta  famelici 
Tauri.fues.lupi. canes. 

Prasfedto  varijs  vocibus  intonant 
Bis.terue.tollat  vt  reum. 
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XXI. 


Pilate  washing  his  Hands. 
DiCiSSerurt^ciIung  unb  «f)anbetrafd?un9. 


lefus  a Pilato  morti  adiiidicatur  Elegia. 

Pontius  in  fano  vt  vidit  praetoria  vulgo 

Cingi.&  pontifices  vota  iuuare  minis. 

Turn  ceffit  furijs  praetor. feditqj  tribunal 
In  Gabata. coram  lauit  ibiqp  manus. 

Clamat.fe  culpa  vacuum.teftatur  6c  aftra 
CommililTe  necis  crimina  nulla  reum. 

Se.queritur  cogi.fandtum  ius  vertere.iufti 
Prouocat  vltrices  fanguinis  eumenidas. 

Mox  populi  mala  colluuies.pharifaeaq  turba 
Imprimifq  vomunt  fulmina  Pontifices. 

Et  male  gefta  citant  in  feq  fuofq  nepotes. 

Sic  fua  pignora  gens  pignerat  infipiens. 

Latro  indemnis  abit.fententiafertur.Iefum 
Regem  iudaeum  lidtor  in  alta  leua. 

Exors  ergo  tibi  mundufq  Pilate  videris 
Poll  caefa  innocui  terga  caputq  viri  ? 

Quanta  pio  matrem.nato  patiente.dolentem 
Vulnera  virgineo  corde  tulifTe  putas? 

Et  turn  praecipue  quom  te  proferre  maligno 
Audijt  ore.Cruci  fige  fatelles  eum. 
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XXII. 

Christ  bearing  his  Cross. 

:0ic  ^reujtragung. 


Chriftus  educitur  vt  crucifigatur  Ode  Ana 
pef.Pind.Dimet. 

Crepuit  quaprimum  data  ridlu 
Pratoris  fententia  falfi. 

Vt  auem  caftam  mordicus  an  git 
Vultur  retinens.aucupe  miiTus. 

Rabidi  Chriftum  lanij  rapiunt. 

Tyriam  retrahunt  corpore  pallam 
Velantq  fuis  veftibus  ilium. 

Cruor  oftro  concretus  eidem 
Rapido  tradlus  milite.multas 
Largo  renouat  fanguine  plagas. 

Humerifq  trabem  deinde  bicornem 
Recutita  cohors.mole  maligna. 

Venerandis  imponit  lefu. 
lugulo  trahitur  Golgata  verfus 
Specie  tali  iufl:us.&  atram 
Miferae  cladem  praecinit  vrbi. 

Solymas  matres  vtero  fteriles 
Fore  foelices.vbere  licco. 

Sobolem  fatis  mille  premendam. 

Deus  infami  cum  cruce  noftrum 
Scelus  immeritus  pertulit  vitro. 

Homo  grates  cui  redde  perennes. 
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XXIII. 


St.  Veronica. 


Ad  ChrifH  faciem  velamini  Fero 
nicaj  imprefTam  Hymnus  Saph. 

Milies  falue  facies  beata 
Regis  aeterni.fuperis  amanda. 

Culta  terrenis.erebo  tremenda. 

Pulchrior  aftris. 

Qjjam  fuae  iam  faepe  falutis  hoftes 
Putida  verpi  luuione  fascis 
Et  luto  fpurco.lotiocj  foedo 

Commacularunt. 

Sic  litam  cernens  olidis  arnica 
Sordibus  Matrona.fuo  reterfit 
Byffino  velo.cruce  dum  Redemptor 
Iret  onuftus. 

Et  dei  vultus  hominifcj  puro 
Indites  lino  retulit  decoros. 

Dona  laudatis  potiora  rebus. 

Feeminafoelix. 

Diua  nunc  Romae  reddens  imago 
Holpitis  Petri  laris  inquilina. 

Illius  clara  veneraris  vrbe 
Orbis  in  arce. 
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XXIV. 


Christ  nailed  to  the  Cross. 
^ie  .Krcujigung  im  crficn  SScginne. 


Chriflus  crucifigitur.Ode  Choriambica. 

Perdudlum  cruce  fub  graui 
Furum  ftrata  cauis  offibus  ad  loca. 

Agnum  carnifices  pium 
Exutum  truciter  tegmine  laneo 

Rumpunt  vulneribus  nouis 
Et  lafTum  laniant  denuo  tradlibus. 

Vappa.fellecj  poculum 
Confedtnm  dominus  piffitat  asgrior. 

Sternunt  robore  vidlimam 
Nudam  deinde  fuper.fanguiuori  canes. 

Mitis.fponteq^  regia 
Saeuis  ille  lupis  brachia  porrigit. 

Tunc  artus  terebrant  facros 
Tortos  innumeris  ante  doloribus. 

Affigitcj  cruci  deum 
Va^cors  plafma  fuum. terra  terit  polum. 

Hie  noftram  lachrymas  chelyn 
Singultire  magis  q numeros  libet. 

Figunt  6c  titulum  trabi. 

Rex  hie  iudaicus.nazarides.perit. 
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XXV. 


The  Crucifixion. 

am  .Krcujc. 


Chriftus  in  cruce  pendet 
Elegia. 

Inter  Caluariae  pendere  cadauera  Chriftum 
Latronefcf  inter  plangito  quifquis  ades. 

Illius  exuuias  partiri  forte  prophanis 
Indoleas.cjEfi  nudaq  membra  dei. 

Afcribis.rabulisq  bonum  per  fcommata  lefum 
Turpia  derifum  fleto  mifelle  tuum 

Hie  vbi  difcipulo  matrem  commifit  amato 
Seq  patri.miferos  deniq  quofq  fibi 

Et  te  dum  fitiens  laticem  petit.aeger  aceto 
Potatur.potatfanguine  teq  fuo. 

Turn  clamore  ciet  valido.venerabile  cundlis 
Fatum.quo  tonitru  terra  polufq  tremunt. 

Inuoluit  tenebris  horror  nouus  aflra.diemq. 

Horis  qui  fefe  clauferat  ante  tribus. 

Delubrum  feindit  folymum  fua  vela.dehifcunt 
Rupes.&  tumbas  funera  viua  vomunt. 

Qi^em  lugent  elementa.dole.treme.pedlora  feinde 
O homo. quin  oculos  fletibus  obtenebra. 

Hunc  veniam  pete. qui  veniam  tortoribus  ipfis 
Optat.latroni  qui  dedit  aftra  libens. 

Pedtus  ad  amplexus.en  praebet  ad  ofcula  frontem 
Cor  aperit.lachrymis  te  vocat  atq  vocat. 
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XXVI. 


The  Descent  into  Hell, 
:0ie  .^oUenfa^rt. 


Chriftus  defcendit  ad  inferos  Ode  Alcaic. 
Dadtyl.Trim.Acatal. 

Vidto  cruentis  principe  praslijs 
Gentis  profundae.Chrifhus  ad  inferos 
Captum  Tyranno  tenario  gregem 
Rapturus.ob  quern  pertulerat  crucem. 
Defcendit  audax.fortiter  &c  feras 
Orci  reuellit.praeda  repofcitur 
Sibi  duelli  debita  legibus. 

Negata.vi  mox  eripitur.licet 
Riftu  trifauci  Cerberus  obftrepat. 

Vedtefq  ferri  flammiuomus  Satan 
Opponat.&  fe  viribus  igneis 
Defendat.aufus  altera  praelia 
Tentare.cindlus  militibus  nigris. 
Ergo.triumpho  libera  fplendido 
Educit  atris  agminafedibus 
lefus  almo  lumine  candidus. 

Infons  per  vmbras  egreditur  leues 
Adamidarum  progenies  ouas. 

Petitq  amoenas  Elylij  domos. 

Fratres  auerni  damna  gemunt  fua. 

Pasana  ludunt  angelici  chori. 
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XXVII. 


Christ  taken  down  from  the  Cross. 

.K^rcu^abna^me. 


Chriftus  de  cruce'deponitiir  Verfus  Heroi 
ci  cum  Archilochijs.Dadlilicis.Dimetris.Hy 
percataledticis, 

Vefpere.cum  iufto  Nicodemus  iuftus  lofeph 
Clarus  vter(|  fuis. 

Soluere  membra  fui  ligno  fufpenfa  magiftri 
ludice  dante  parant. 

Vtqp  propinquauere  cruci.facinufq  ftupendum 
Sunt  prope  contuiti 

Scilicet  humentes  oculos.atq  illita  fufo 
Sanguine  membra  Dei 

PerfolTumq  latus  ferro.terebrataq  fpinis 
Tempera. praerigidis. 

Concretamq  cruore  comam.barbamq  rigentem 
Corporis  exanimi. 

Indoluere  malae  gentis  fcelus.acreq  fatum 
Omnipotentis  Heri. 

Et  primu  facro  pronus  fub  ftipite.plangit 
Funus  vterq  pium. 

Turn  furcam  trepidi  fcandunt.plantafq  refigunt 
Cum  manibus  gelidas. 

Ponunt  & gemitu  corpus  venerabile.diuis 
Ofcula  dantq  genis. 


XXVIII. 


The  Preparation  for  Burial. 

^ie  SSeweinung. 


Chriftus  mortuus.ante  Mariam  ponit.Ver 
fus  lambici  Trim. cum  elegis  Pentametris. 

Ligno  folutus  de  bicorni  mortuus 

Crimina  quo  foluit  Chriftus  & aftra  dedit. 

Puncftus  per  artus  regios  crudeliter 

Ploenus  & in  toto  corpore  vulneribus 

Matrem  locatur  ante  lamentabilem 

Pallida  tingentem  fletibus  ora  pijs. 

QucB  federat  mcerore  multo  languida 

Corde  ferens  nati  tormina  cundla  fui. 

Sic  faucium  tuens.&  ipfa  faucia 

Pignus  & exanimum.charius  orbe.fuum. 

Ploratibus  rigata.tergit  vulnera, 

Singultufq  premens  anxia  mater.ait 

Fili.falus  mortalibus.polo  decus. 

Author  iufticiae.pacis  amanfq  ratas. 

Veri  magifter  & medela  morbidis. 

Temporeas  vitas.perpetuaeq  dator. 

In  te  quid  ergo  criminis  gens  perdita 

Repperit.?  hoccine  te  donathonore  deum? 

Adefte  nunc.mecum  dolete  tarn  pium 
Inuidia  iuuenem  fic.fatagente.mori. 


XXIX. 

The  Entombment. 
:Sie  ©rablcgung. 


Chriftus  a Nicodemo  & lofeph  fepelitur.Ode  Choi 
ambica  cum  Epytaphio. 

Immunes  necis  improbae 
Sano  corde  viri  duo 
Claro  ftemmate  nobiles. 

f 

Spe  caeli.ftygis  & metu.  i 

Sero  depohtum  cruce 
Chriftum.munere  Pontiy.  I 

Myrrhae  rite  liquoribus 
Mifcentes  aloen.linunt 
Moefti  iindone  dum  tegunt 
Heroem  niueafuum.  | 

Ad:  ritu  veterum  facris 
Fadlis  funeribus.viri. 

Coeli  paupere  principem 
Pompa.rupe  locant  caua.  ! 

Teftatiq  deum  modis  ^ 

Proni.talibus.inquiunt.  | 

En  foter  hominem  iufte  releuaret  vt  aegrum 
Sponte  fua  cecidit.vulnera  fponte  tulit. 
Redderet  vtq  polos,  tellure  fupinis  in  atra 

Vult  fterni.daret  vt  lumina.nodle  premi. 

Eons  vitae  Chriftus  tumba  fepelitur  in  ifta 

Vinceret  vt  mortem. mortuus  ipfe  iacens. 


I 


;1 

’ 1 


f 


\ 

9 

K 


i-- 


jl 


I 


'3 


XXX. 

The  Resurrection. 

Die  ^tuferjle^ung. 
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Chriftus  refurgit. Carmen  Heroicum. 

Tercia  lux  aderat  nodlem  comitata  fecundam 
Qujn  leo  de  fomno  furgens.munimina  tumble 
Saxea.cum  pofitis  cuftodibus.atq^  ligillis 
Protriuit.Verpi  obfefTum  nam  talibus  ilium 
Excubijs  conabantur.clauftrifcj  tenere. 

Vtpote  qui  fe  fe  rediturum.carne  refumpta. 
Ter  redeunte  die. mortem  prasdixerat  ante. 
Hasc  efl  ilia  dies.orbem  qua  condere  coepit 
Mundifaber.fandlam  quam  relligione  perenni 
EfTe  decet  domino  coeli.pheboq  dicatam. 
Qua.fol  omnituus.cruce  nuper  fixus.&:  atro 
Abditus  occafu  moriens.refplenduit  ortus. 
Immortale  gerens  corpus. experfq  dolorum, 
Ille  quidem  exurgens.animabus  cindlus  amicis 
Did  quas  tulerat.fpoliato  diues  auerno. 
Fulgure  terrifico  armatus.tonitruq  fuperbo 
Erupit.  mortis  domitor.quo  fulmine.diui 
Concidit  ilia  tremens  cuftodia  caeca  fepulchri. 
Et  matutinas  tandem  difpulfa  per  vmbras. 
EfFugid'e  deum.vitam  feruaffe  putauit. 
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XXXI. 

Christ  appearing  to  his  Mother. 
crfd^eint  feiner  3J?utter, 


Chriftus  refurge ns. Marias  matri  fuae  primu 
apparuit.Verfus  Heroicus.cum  Alcmanio 
D a6ly  lico . Te  tr  am . 

Poftq  flagrones  dominum  necuere  fupernum 
Tifiphona  ftimulante  nefarij. 

Et  vigilum  ftatione.virum  cinxere  fepultum. 

Infidias  pofuereq  mortuo. 

Dumc|  parens  recolit  Symeonis  carmina  vatis 
Sola  fedens  penetralibus  intimis. 

Et  vitas  pertefa  dies.fufpiria.plandus. 

Fletibus  vda  genas.dat  amariter. 
Omnia  corde  ferens.tulerat  quas  corpore  natus 
Spicula.femianimifq  doloribus 
Dum  gemit.&  fperat  reducem  foremater  alumnum 
Talibus  & meditatibus  asftuat. 

Ecce  fub  auroram  Chriftus  rutilantior  aftris. 

Candidior  niue.lumine  tercio 
Aftat.&  ambroftas  diuum  caro  Ipirat  odorem 

Illius.haud  moritura.nec  indecor. 

Atq  fuam  primiim  Mariam  poft  funera  matrem 
Vilit.&exhilaratfpecie  noua. 

Tranftjt  inquit  hyems.cecidi  qua.iamq  refurgo 
Ad  mihi  fceptra  poli  data.Tu  quocj 
Sedem  vna  mecum  (genitrix  mea.pone  dolores) 
Poft  tria  luftra  tenebis  olympicam. 


XXXII. 

Christ  as  the  Gardener. 
SJ)rifIug  aB  ©artncr. 


Chriftus  refurges  Mariae  Magdalenae  appa 
ret. Ode  Saphica. 

Dum  fuas  Titan  reuocat  quadrigas 
Tercius  iam  iam  folitos  ad  ortus 
Et  refurgentis  domini  ftatuta 
Tranfijt  hora 

Mane.feftino  pede  Magdalena 
Ad  lepulti  Sarcophagum  tonantis 
Pergit.amiffi  gemebunda  patris 
Orphanitate. 

Ad  facrum  velox  vbi  venit  antrum 
Et  caui  faxi  tenebras  ocellis 
Luftrat  intends. reperitq  nufquam 
Corpus  lefu. 

Heu  meum.clamat.lachrymans  lefum 
Quis  tuYit?  diras  etiam  fubirem 
Praefidum  portas.raperemq  raptum 
Certa.  virago. 

Sic  dolens.iuxta  videt  ecce  quofdam 
Caelites.retroq  fub  hortulani 
Caslitum  regem  fpecie  latentem. 

Poftq  retedtum. 


XXXIII. 

Christ  at  Emmaus. 

5U  @maug. 


Chriftus  duobus  ex  fuis  difcipulis  apparet 
in  Emaus.Ode  Glicon.Chor.Trim. 

De  fummo  quoties  deo 
Fit  fermo.medium.palam 
Ipfus.clam  ve. locum  tenet. 

Vt  veri  cupidis  boni 
Atpraue  gradientibus 
Praefto  fenlibus  obuiet 
Et  coeli  doceat  viam. 

Vel  redle  fapientibus 
Motus  augeat  excitos. 

Sic  olim  Cleophae.pius 
Et  Lucs,  dominus.parem 
Se  finxit  comitem  vis. 

Qu_os  erroris  ab  inuio. 

Verbi  dogmate  myftici 
Veri  duxit  ad  orbitam. 

Iplis.tum.fub  imagine 
Conuius.cererem  manu 
Ceu  ferro  penetrabili 
Frangendo.patuit  viris 
Chriftus.panis  olympicus. 
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XXXIV. 

Christ  and  the  Twelve. 
Ci)ri)Iug  unter  feinen  jiwlf  :Sun9ern. 


Thomas  Chriftil  refurrexifTe  dubitat  &c.Ode  Alcn 
Jiia.Dadlylica.Tetrarn.Hyperc. 

PrefTos  moeroris  pondere  fratres 
Condauicf.metus  ergo.latentes. 

Infami  nuper  morte  magifter 
Sublatus.rediens  vidtor  auerni 
Vihtat.indutus  came  fuapte. 

Claulas  percj  fores  intrat.eifcj 
Pace  falutatis.quinq?  fubinde 
Oftentat  didymo  vulnera  Thomae. 
Antehac.ille  quidem.ni  tetigiffet 
Stigmata  facra.manu.niq  foratus 
Clauorum.digitis  ipfe  probaffet 
Credere  diftulerat  corpus  lefu 
Surrexiffe.nouum  robur  adeptum. 

Hue  ades.huc  oculos  tende.manufq 
' Et  metire  latus  cufpide  fofTum. 

Me  tadlo  dubiam  corrige  mentem 
Chriftus  ait.vifo  numine  Thomas 
Supplex  in  faciem  vergit.&  infit 
Tu  meus  es  dominus. credo. deufq. 

Si  modo  quod  video. credere  dicor. 

Et  nouilTe  fides  dicitur  effe. 
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XXXV. 

The  Ascension. 
:0ie  .^immelfal^rt. 


Chriftus  afcendit  &c.Ode  Choriambica. 

Poftq  iiiffa  patris  cundla  peregerat 
Proles  de  fuperis  milTa  penatibus. 

Et  iam  lege  noua  difcipulis  data 

Mundo  quam  mibero  darent. 
Chriftus  vi  propria  fcandit  ad  ardua 
Vidtor  templa  poli.corporeus  licet 
Perfublime  chaos. tranliliens  gradu 

Magnam  praspete  machinam. 
Q^em  phoebus  rutilo  cum  grege  hderurn 
Sphasrarumq  modis  cum  bene  tinnulis 
Excepit  reducem  Candida  caelitum 

Necnon  agmina  militum. 

Iam  coelo  reddens  purpureo.patri 
Dexter.fub  pedibus  continet  extimae 
Redlor  dorfa  rots.fpirituum  choris 

Cindlus  dulce  canentium. 
Venturus  fcelerum  ftrenuus  arbiter. 

Ohm  qui  facilis  venerat  vt  puer. 

Et  nunc  bine  abijt  blandus.ad  aetheris 
Rex  aeterna  palatia. 
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XXXVI. 

The  Day  of  Pentecost. 


SpiritufTandlus  difcipulis  mittitur.  Carmen 
Pindaricum.Anap.Dimetrum. 

Moria  Si  Moriano  in  cliuo.fub  eodem 
on  mos  di  Pariter  tedlo  dum  fedet.hymnis 
citur  ij.Pa  Operam  quocj  dat  turba  fidelis 
rali.iij.Coe  Orando  facrum  pneuma.Tonantem, 
pit  Salerno  Ruit  6c  tonat  ecce  notus  vehemens 
aedificare  Similis  ve  voto  flatus  ab  alto, 
domu  dni  Sequitur  par  flaminis  citus  imber 
1 mote  mo  Linguarum.per  tabulata  domus 
ria.  Veniens.illam  luce  chorufca 

Replet.fuper  6c  aftat  alumnos 
Specie  tali  fpiritus  almus. 

Hilar  at  confeflumq  fere  no 
Illapfu.trifticia  plcenum. 

Stimulifq  flmul  dulcibus  intus 
Agitat.fortem  ad  quaq  ferendam 
Vers  atq.nous  legis  amore. 

Verum  quoq  dat  nolle  loquiq. 

Sic  dodla  phalanx  enthea.fparflm 
Audax  trifidum  permeat  orbem. 
Simulachra  docens  numina  vana. 
Chriftumq  deum  ferre  falutem. 


De  vltimo  mudi  iudicio.Carme  Archilochi 
um.  Dadlylicum.  Heptametrum. 

Quid  mifer  indulges  vicijs  homo.ventris  atcj  menti 
Et  velut  ignauLim  pecus.vtile  fponte  perdis  asuum 
Quod  bene  tranfadlum.tibi  lidera.perpetemcj  vitan 
Sin  male.tartarea  in  flammaparit  abfcj  fine  morterr 
Colla  iugo  Chrifli  tua  fubijce.legibufcj  pare. 

Cuius  in  vnius  nece.viuere.fempiternus  olim 
PofTis.atcj  ipfo  tunc  iudice  non  timere  poenas. 
QjEppe  fui  veniet  cenfor  gregis.&  quidem  feuerus. 
Qujn  fuprema  dies  noua  fecula  texet.in  fauillas 
Corporibus  verbs  mortalibus.ignium  furore. 
Tellus  quo  luftrata  nouabitur  impetu  voraci. 
Oceanufqp  fimul.meliorecj  forte  iam  manebunt. 
Horrendum  tuba  coelitus  vltima  clanget  orbe  toto 
Surgite.iudicio  vos  fiftite.priflinis  refumptis 
Neruorum  induuijs  vitalibus.offeacj  crate. 

Turn  folymis  deus  in  conuallibus. arbiter  fedebit. 
Omnecj  difcernet  pecus.at  ftyge  morbidum  fub  ati  - 
Merget.perpetuo  vel  fulphuris  obruet  camino. 
Vofqp  meas  pecudes  in  gaudia  dicet  his  venite. 
Delidtorum  expers  animus  quibus  impetrarit  aftrai 

Taslos. 
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Vuildualdo  Pirchamero.viro  patricio.litte 
ris  & graecis  & latinis  dodliffime  erudito.Be 
nedidlus  Chelidonius. 

Hifloriam  lyrice  tentaui  dicere  Chrifli 
Lapfa  reformantis  fascula.morte  fua. 

Hanc  ego  trado  tuae  vir  difcretiffime.limae. 

Nam  calles  dodlas  tu  quoq^  Thefpiadas. 

Pelle  igitur  Vuildbalde  flagro  cognomine  mendas 
Noftra  tuam  guadet  mufa  tulifTe  manum. 

Quae  prodire  timens.prodit  tamen  ecce.bimeftris. 
Annos  quippe  nequit  delituiffe  decern. 

Vuildbaldi  Pirchameri  in  carmina 
Fratris  Benedidli  Chelidonij 
Tetraftichon 

Qus  fuerat  quondam  volucris  Pandione  nata 
Tedta  fubit  hominum  garrulitate  fua. 

Carmina  fed  dodto  fundit  Chelidonius  ore 
Tangere  quae  valeant  tedla  fuperna  dei. 

lo.Coclei.Ad  ledlorem.Hexaftichon. 

Hos  lege  chare  modos  ledlor.Chelidonia  mufa 
Quos  cura  vigili  prompht.&  igne  pio 

Non  Thebana  fides.non  lefbia.nec  lyra  flacci 

Sed  gemebunda  canit  Barbitos  ifta  crucem: 

Non  loca.non  lufus.fpinas  & vulnera  chrifti 
Et  mortem  diram. magna  Trophaea  dei. 


ImprelTum  Nurnberge  per  Albertu  Durer  Pidore 
Anno  chrifti  Millelimo  quingentefimo  vndecimo 


Heus  tu  infidiator.ac  alieni  laboris.&  ingenij.furrep 
tor.ne  manus  temerarias  his  noftris  operi 
bus  inicias.caue.Scias  eni  a glorioliffi 
mo  Romanoru  imperatore.Maxi 
miliano. nobis  cocefTum  effe 
ne  quis  suppofiticijs  for 
mis. has  imagines 
imprimere. 
feu  imprelfas  per  impe 
rij  limites  vendere  audeat.q 
fi  per  cotemptum.feu  auaricie  cri 
men  fecus  feceris.poft  bonorum  con 
fifcationem.tibi  maximum  periculum  sube 
undum  elfe  certiffime  fcias. 
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